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The German-Bulgarian painter Oda Jaune 
is not a woman of many words. But the 
way she says things sounds quite lovely 
and special. She speaks softly, but is 
loud in her paintings. To approach this 
process of finding words and images, 
Kamilla Pfeffer, student at the Academy 
of Media Arts in Cologne (KHM), gives us 
a very intimate portrait of the artist in 
her graduation film ‘Wer ist Oda Jaune?’ 
(‘Who is Oda Jaune?’; prod: Gebrüder 
Beetz Filmproduktion, co-prod: KHM, Co-
logne). 

 
Quote:  
Press Release PERSPEKTIVE DEUTSCHES 
KINO, 66th BERLINALE, Dec 21, 2015 

 
 



 

 
 
 
SYNOPSIS  
 
She paints bodies that are mutilated and disfigured, naked and sexless, faceless. Disturb-
ing paintings, painful paintings. And she paints faces radiating happiness, people in para-
dise, people who can fly. Tender, touching paintings. Born in Bulgaria in 1979, Oda Jaune 
studies at the Kunstakademie Düsseldorf, becomes a master scholar of Jörg Immendorff. 
And she becomes his wife. 
 
After Immendorff's death in 2007, she leaves Germany to start over somewhere else. 
She moves to Paris, finds a studio in the city – and she finds a gallerist: Daniel Templon, 
who already exhibited Andy Warhol and Roy Lichtenstein. And now: Oda Jaune. 
 
The filmmaker Kamilla Pfeffer, fascinated by Jaune's paintings, wants to meet the artist, 
make her the center of her first feature documentary. But already getting in touch with 
Oda Jaune proves to be a challenge. Almost two years and several meetings pass before 
she agrees to being in the film. Finally, they settle on a seemingly simple plan: over the 
course of several weeks the director and her cinematographer will join Oda Jaune in the 
studio and capture the process of creating new paintings for an upcoming exhibition. But 
it soon becomes apparent that the nature of what is supposed to be captured makes it 
almost impossible not to destroy that very thing in the process... 
 
The filmmaker's quest to find out who Oda Jaune is takes a turn, the new strategy in-
volving inspiration from Marcel Proust's famous questionnaire as well as encounters with 
others reflecting on Jaune's paintings, including actor Lars Eidinger, director Thomas 
Ostermeier and fellow artist Jonathan Meese. 
 
‘Who is Oda Jaune?’ is a film about an artist and her creations; a personal, increasingly 
intimate portrait of a young woman who had to leave her past behind in order to find her 
future. 



 

 
 
 
Director’s statement: Getting closer 
 
It took me a long time to finally get closer to Oda Jaune. I had come across a book of 
her watercolors in a Cologne art bookstore in the fall of 2011. Pastel colors, beautiful, 
tender – at least at first glance. On further inspection there was more to the harmony, 
the seemingly idyllic scenes. Torn skin, open hearts, crying, disfigured, dying creatures. 
Strangely aesthetic. Images both irritating and touching that need you to look more 
closely to "unlock" them. Images that stick with me, fascinate me, move me, for days. 
Who is the artist painting these scenes? I want to meet her, maybe even make a film... 
 
A few days later I send an email to her agent. She promptly replies: "Oda Jaune is not 
available for a film project at this time." I send letters to the gallery in Paris representing 
her – no answer. Then, months later, I hear that there's an exhibition in Belgium, in Na-
mur. I get into the car and go. And I find her there – looking rather lost in between all the 
people that have come because of her. A petite person, dark hair, fair skin, no makeup. 
Holding on to her glass of Champaign, with both hands. She seems relieved when I go to 
talk to her. She's not very good at the usual small talk required at openings, she says. 
She's impressed that I've come all this way just to see her. Still, she's reserved when it 
comes to my idea of making a film. "I'm too young for that kind of thing." But she gives 
me her email address. I write to her. Several times. And I wait. 
 
Five months have passed before we finally have a longer conversation, in a café in Paris 
in September 2012. She likes the fact that we're almost the same age, I am 30 and she 
is a little less than three years older. She asks if I've read Balzac's "The Woman of 
Thirty", tells me that it is set in Paris, a novel about a young woman demanding her right 
to happiness and love. What is happiness for her? "When my paintings manage to turn 
something that's considered ugly into beauty, when I manage to make people look at 
something with love instead of disgust." She wants to know if I am married. Yes, I tell 
her. What does my husband do for a living? – He's a filmmaker. – Older? – Yes. – Much 
older? – 38 years, I tell her. That makes her laugh.  



 

The next day she invites me over to her studio, tucked away in a central Paris courtyard. 
She opens the door wearing her work clothes: black pants with paint all over them, t-
shirt, sneakers. A room with lots of natural light. A narrow wooden staircase next to the 
main door leads up to a small gallery overlooking the studio. Downstairs the white walls 
are covered in big, unfinished paintings: a gelatinous fairy-being, a pregnant man...  
 
"My characters emerge while I work on them, they keep changing", Oda says, "I never 
know what they'll be in the end." No matter if using oil on canvas or watercolor on pa-
per, she always works without models or sketches, following only her mood and vague 
ideas. It's important, she says, "not to get caught up in reality, to simply reproduce it, 
but to look past the appearance of things, to bring to light what lies beneath the sur-
face." Once she's started, nothing gets thrown out or put aside, not one sheet of paper. 
"Every painting is a fight, a process, unpredictable..." 
 
When I bring up again my film idea, she tells me that she just turned down a request 
from a TV program. Why? "Because they were going to portray me as the widow, yet 
again." I want to know if Jörg Immendorff, her late husband, is off-limits as a topic to 
her. "No, it's an important part of me", but she doesn't want to be reduced to it. 
 
In March of 2013, almost 17 months after first trying to get in touch with her, she 
agrees: I will come and film her, she will take me along into the world of her paintings, 
and let me paint my own, intimate image of her on film. After a long phone conversation 
one night she sends me a text message: "I'm happy that we're making a film together:) 
good night, oda".  

 
      by Kamilla Pfeffer 

 
 

 
The result of this collaboration – the 
documentary ‘Who is Oda Jaune?’– 
is being described almost three years 
later (February 2016) in the catalog 
of the 66th BERLINALE as follows: 
 
… A film biography about a young art-
ist as successful as she is shy? The 
painter would not have allowed that. 
Nor was it sought by the filmmaker. 
Instead, we are given an account of a 
complicated encounter. During their 
collaboration the protagonist repeat-
edly has qualms, withdraws and re-
fuses to comply. For her part, the 
filmmaker deploys cautious manoeu-
vres in order to make visible some-
thing of Oda Jaune's fragile act of 
painting, without damaging it in the 
process nor resorting to trite illustra-
tion. 
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